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Introduction: Law’s Theatrical Presence

This special issue of Law Text Culture explores law through the lens of 
theatrical theory and reads theatre through the paradigm of law. This 
unique interaction between the disciplines of theatre studies and law 
has brought together an extraordinary array of scholars working at the 
interstices of these fields, and delivers, we hope, a fascinating range 
of perspectives that will serve as both introduction to, and illustration 
of, the richness of this disciplinary exchange.

Our initial call invited responses prepared to think beyond the 
‘theatrical’ as simply words or playtexts, drama or literature, and beyond 
the ‘performative’ as a universal referent to any form of enacted public 
practice. Our hope was that the revitalised field of theatricality, rather 
than pivoting around acting, costumes, props and stages, would allow 
us to foreground ideas of frame, the body, appearance, rhetoric, and 
image as key intersections for understanding the work of the law in 
producing, shaping and staging justice.

We have been rewarded by the range and generosity of our 
contributors, who have engaged with this challenge across a broad 
sweep of intellectual, creative, and practical perspectives. As well as 
containing several scholarly articles, this collection also offers some 
intriguing and insightful meditations from practitioners and scholars 
across both disciplines whose creative contributions are interspersed 
throughout the issue. We would acknowledge in particular the 
contribution of lawyer-turned-visual artist Carolyn McKay, and thank 
her for her stunning images, which so aptly capture the themes and 
questions which we framed in our call for contributions. Her work on 
our covers literally encompasses our inquiries and encapsulates the 
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limits of the word: a theme which resonates throughout the essays and 
articles in the issue.

We would like to extend our grateful thanks to the editorial board 
of Law Text Culture for entrusting us with this special issue, and for 
facilitating this innovative and exciting collaboration. We would 
like to thank too the participants in the preparatory workshops that 
we held in London and Wollongong for their interest and insights 
into the ideas and themes as they developed: they have added to the 
collection in many ways. In particular, we would like to acknowledge 
the generous contributions of Paul Dwyer and Barbara Nicholson. It is 
a slightly unusual gesture, but we would also like to acknowledge here 
the referees who offered extraordinary support and guidance to authors 
both within and across their disciplinary specialisms: their generosity 
in responding to the disciplinary differences of the scholarship explored 
here has enriched the issue, and also offered much encouragement for 
the future development of this kind of interdisciplinary project.

Finally, we thank Rick Mohr for his patience, persistence, and his 
belief in the project. It was his introduction of us to each other, and 
his identification of potential shared agendas and questions, which lit 
the spark under this enterprise. Without his insight and support, the 
synergies and energies that have taken flight in this volume would not 
have left the ground. We hope that this will not be the last exchange 
between our two disciplines: as we hope the issue demonstrates, there 
is much that the theatre and the law can say to each other, about each 
other and for each other. We look forward to those future conversations. 

Marett Leiboff			   Sophie Nield
Wollongong			   London

December 2010
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